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Introduction to the General Issue

Marie Herbillon

Coming as it does after a series of Special Issues—namely JEASA 12-1.2 (“Australia as a Risk
Society: Hopes and Fears of the Past, the Present and the Future”), JEASA 13-1.2 (“A Tribute
to Louis Armand”), and JEASA 14.1 (“‘Australia from the Heart’: Envisioning Affective,
Environmental, and Material Reparations”), respectively guest-edited by Katherine E. Russo &
Arianna Grasso, David Vichnar & Matt Hall, and Astrid Schwegler-Castafier & Paloma Fresno-
Calleja—, this General Issue (JEASA 14.2) was initially compiled, by definition, with no
predetermined thematic intention. Yet, as the articles were being collected, they turned out to
have one main trait in common: in addition to being penned by female scholars, they were all
dedicated to literary works by Australian women writers with non-Anglo-Celtic, i.e. Indigenous
or immigrant, backgrounds. That Australian literature has been dominated, from its inception,
by mostly male Anglo-Celtic voices has inevitably resulted in the marginalisation of culturally
diverse writings, especially by women authors. Although efforts have been made, over the
years, to counter the underrepresentation of such authors in Australia’s literary history and
canon, it remains essential, as this issue modestly attempts to do, to keep visibilising writers
like Inez Baranay (who, together with her Hungarian parents, migrated from Italy to Australia
as a child), Tara June Winch (whose father stems from the Wiradjuri nation in western New
South Wales), Anita Heiss (an Indigenous writer with Wiradjuri, as well as Austrian, origins)
or Alexis Wright (an Aboriginal Australian writer of the Waanyi nation in the southern Gulf of
Carpentaria).

The issue opens with an essay by Harper Boon and Leigh Dale, titled “Writing Travel as
Difference in Inez Baranay’s Turn Left at Venus.” In this 2019 novel, Baranay juxtaposes a
multiplicity of narrative voices in a series of seemingly separate—yet mutually resonant—
stories that raise questions about the cultural differences prompted by or expressed through
travel and writing. The authors of the article suggest that, in Baranay’s work, journeying to
other cultural spaces equates with an “opportunity to embrace and celebrate difference” (4). For
instance, the novel’s protagonist (and Baranay’s alter ego), Ada Ligeti, who first had to grapple
with the monoculturalism of White Australia (where she migrated from Italy in early life), later
comes to realise, as she is about to become a writer, that travel and encounters with cultural
difference (including with Indigenous cultures, which are explicitly referenced in the text) can
produce not just new ways of being but also new worldviews and, perhaps most importantly,
“new stories of the self” (5). In Boon and Dale’s words, “[t]ravel, then, is not so much about
‘going to a new place’ as it is about interacting in new ways with different people, and thus
becoming a slightly different kind of self” (13, emphasis in original). Crucially, the novel
therefore appears as a meditation on the importance of cultural difference to the creative
process, on the transformative power of art, and on the key part played by storytelling in the
formation of the self.

Hazal Kislak’s essay, entitled “Reverend Greenleaf’s Letter and Settler Positionality in
Tara June Winch’s The Yield,” focuses on Winch’s latest novel (2019), in which three distinct
voices are used to describe the past and present trajectories of the Wiradjuri people. Unlike the
other two, one of these voices is that of an outsider to the Wiradjuri community: it finds
expression in the epistle written by Reverend Ferdinand Greenleaf, in which this German-
Lutheran immigrant subjected to British colonial rule in nineteenth-century Australia relates his
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experiences as a missionary working with local Indigenous populations. While Greenleaf
gradually comes to acknowledge the harm caused by colonialism in this predominantly Anglo-
Saxon context, his story, which testifies to a form of Eurocentrism that “white-washes
Indigenous peoples’ ancestral legacy” (24), reveals the underlying prejudices that inform his
own compassion for the Wiradjuri victims of colonial violence and, by extension, exposes the
ambivalent relationship that many Indigenous Australian communities have had with Euro-
Christian missionaries and their religious practices. In her essay, Kislak contends that Winch,
as she incorporates a settler viewpoint into her Wiradjuri narrative, emphasises the importance
of questioning one’s positioning, as readers, in relation to Indigenous peoples and of pondering
what an “ethics of engagement with Indigeneity” (19) might involve. Through the character of
Greenleaf, who fails to deconstruct his own positionality and to ethically engage with the
Indigenous people, thus contributing to the dominant colonial discourse, Winch arguably
encourages other non-Indigenous readers to reflect on the encounter with Indigeneity (be it
literal or textual) and on the ethics of reading Indigenous literature.

In “Community, Culture, Connection and Indigenous Sisterhood: Reflections on Tiddas
by Anita Heiss,” Suja Kurup P.L. argues that the appropriation and subversion of chick lit,
i.e. commercial women’s fiction targeting a middleclass audience, can allow Indigenous
women authors to challenger stereotypes and misconceptions surrounding the concept of
‘Aboriginality’. More specifically, she points out that Anita Heiss’s departure from the
conventional chick lit form can be viewed as a strategic, explicitly political move into the genre
in order to “reach a wide audience with a social message about Indigenous issues” (37). Heiss’s
‘choc lit” (or ‘Koori lit”) novels often feature well-educated, urban Indigenous women, who—
far from being represented as oppressed victims—are portrayed as characters who take pride in
their cultural heritage and negotiate their identities while navigating the complex realities of
contemporary Australian society. Tiddas, particularly, explores themes such as friendship,
motherhood and, of course, sisterhood—or tiddaism. Indeed, ‘tiddas’ is a colloquial term
meaning ‘sisters’ and highlighting the prevalence of community and support among Aboriginal
women—notions that tend to be insufficiently foregrounded in mainstream feminist
movements. Heiss, however, extends the significance of the term “to refer to the group of five
diverse women—some Indigenous, some not—who form the central friendship circle of the
novel,” thereby enlarging the word ‘tiddas’ “beyond its cultural origins” to encompass a broader
idea of sisterhood and solidarity (41). In doing so, she takes issue with the often white-centric
accounts found in mainstream feminism, as Suja Kurup P.L. submits.

In “Caring for Country: From the Hazy Disruptiveness of Loss to Hopeful Narrative
Envisionings in Praiseworthy by Alexis Wright,” Laura Singeot explores the various
dimensions of ‘care’ (not least those that intersect with ‘caring for Country’ practices) and, in
particular, discusses “the notion of ‘care’ as reparation and healing,” one that “weaves the ...
connection between Aboriginal character and Country amidst the enduring consequences of
colonial trauma” (54). Praiseworthy, Alexis Wright’s most recent novel (2023), is read as a
highly political text which presents Australia, not as a postcolonial nation, but as a place
characterised by a continuum of violence rooted in colonial times and systemic racism. Yet, the
novel is also depicted as “a parable of hope, survival, and the assertion of Aboriginal
sovereignty” (54, 56): although the Indigenous people of Praiseworthy still endure the
consequences of colonisation (in the form of careless, often racist, policies devised by
Australian politicians that the novel harshly criticises), their culture is said to have endured
through time, resisting the threat of extinction. As Singeot notes, “[s]urvival comes from living
in accordance with nature, and the permanence of Country is what enables Indigenous people
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to survive” (60): perceived as “an all-encompassing presence,” Country is a “protagonist” (65)
that guides the human characters and “will care for you if you care for it” (63), in a reciprocal
movement requiring respect and responsibility. In the essay, the characters’ connection to
Country is also shown to deploy through the senses while storytelling itself has the potential to
support the beating heart of Country, thus becoming both “the pulse of the narration” (66) and
a transformational “surviving practice” (69) that offers a possibility for recovering lost
Aboriginal sovereignty and, ultimately, for healing.

The issue ends with a piece by Barbara Santich, who reviews Culinary Discourses in Asian-
Australian Writing: Masticating Multiculturalism (Brill, 2025), Astrid Schwegler-Castarier’s
recently published monograph.

To conclude, I would like to express my gratitude to the contributors for their outstanding work,
the peer-reviewers for their constructive feedback, EASA for their trust, and the readers of
JEASA for their immense patience. Finally, | warmly thank the guest-editors of the last three
special issues for their enthusiastic collaboration and, in advance, Geoff Rodoreda, who will be
guest-editing “Alive and Kicking? Teaching Australian Literature in Europe,” the final issue
under my editorship.
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